A215 Creative writing
Audio descriptions of illustrations and figures within Creative writing: a workbook with readings
Figure 1 ‘Ice’ cluster, p. 25
This figure is hand-drawn. It shows a number of words, each individually circled, radiating from the central word ‘ice’ in a series of branches, with short lines with arrowheads indicating the link out to the next word. Reading clockwise, the first branch leading out from the top right of the central word ‘ice’ consists of three words. These are, in order from the centre out, ‘iceberg’, ‘submerged’ and ‘hidden’. Below that branch is another, again leading out from the word ‘ice’ connected by lines and forward arrows and containing the three circled phrases: ‘ice man’, ‘cart and horse’ and ‘slow melt’. The next line radiating out from ‘ice’ reads ‘ice age’, ‘sudden change’ and ‘Siberian Britain’. The next branch around contains just two separate ringed phrases: ‘cool observer’ and ‘splinter in the heart’, while the final branch is comprised of the four circled associations: ‘glinting’, ‘frost’, ‘sugar frosting’ and ‘”sweet” brittle person’ with the word ‘sweet’ in quotation marks. 
Figure 2 ‘Grandmother’ cluster, p. 26
This figure follows the same cluster principle as Figure 1, and has seven separate branches leading out from the central word ‘grandmother’. Working clockwise from the top and from the centre outwards, these read as follows:
First branch: ’jowls’, ‘Queen Victoria’, ‘little palace’, ‘queen bee’, ‘cockroach’.
Second branch: ‘sitting’, ‘always’, ‘immobile’, ‘judging’, ‘grudging’.
Third branch: ‘can’t breathe’, ‘asthma’, ‘ask for nothing’.
Fourth branch: ‘grandfather’, ‘small’, ‘hunched’.
Fifth branch: ‘frocks’, ‘flowery’, ‘homely’.
Sixth branch: ‘broth’, ‘hambone’.
Seventh branch: ‘Bible’, ‘God’s will’, ‘ladies never’, ‘spare the rod’.
Eighth branch: ‘whited sepulchre’, ‘white cockroach’.
Uncaptioned photograph, p. 169 
This image is a black and white photograph, the orientation of which is portrait. The central subject is a woman probably somewhere between 29 and 40 years old. The background of the picture is not clear, but it appears she is in the open air with fields, and possibly a building, behind her. She is concentrating on pouring a liquid from one container into another. The container from which she is pouring is a wide dish which she is holding in her right hand. The container into which the liquid is being poured is a smaller, round dish with a rim, and is resting on some kind of solid surface in front of her. On the right of the two vessels she is using is a third, empty container, similar to the one from which she is pouring, resting on top of what looks like a pail. The woman has black hair, parted in the middle, and has a dark shawl wrapped around her head. She is wearing a dark, bodiced dress, which appears to be covered, around the waist, with a light coloured powder. Her sleeves are rolled up to the elbow.
Uncaptioned photograph, p. 170
This image is a photograph, the orientation of which is portrait, of an outside street scene showing buildings and people. The foreground of the picture, almost the whole bottom half, is an empty street, covered by what look like very large oblong flagstones, giving an unusual, polished appearance as though the street is wet. In the top half of the image, the same street surface reflects the shadows of the buildings and people pictured. The central image of the picture is an adult, probably male, pushing a pram towards the camera. To his right, and holding on to the pram handle, is a female figure of approximately half the adult’s height, wearing a white cap and a long white dress. Behind them are a number of other figures, all walking along the street with their backs to the camera, either singly, in pairs or in groups. Their clothing is predominantly dark and contemporary looking. The buildings on either side of the street – only visible in the top half of the picture, are two or three storeys high with tall, narrow windows, underneath each of which is a balcony. At the end of the street, and at the top of the picture, a large building, with small arch-shaped windows adjoins a building similar to the ones on either side of the street. We can see the rear of a light-coloured delivery van, parked at the end of the street.
‘Rhymewell’, p. 225
This figure shows a series of seven concentric circles, one inside the other and each containing different handwritten words. In general, the number of words in each circle increases, so that the circles at the outside are fuller than those nearer the middle. The innermost, smallest circle contains the single word ‘lascivious’, which is centred. All the remaining circles contain groups of words appearing either above or below the word ‘lascivious’, and these read as follows:

Second circle out from centre: words above lascivious are ‘cuss’, ‘fuss’, ‘oblivious’; below are ‘muss’, ‘bus’, ‘truss’, ‘pus’.
Third circle out: word above is ‘devious’; words below are ‘envious’, ‘obvious’, ‘mischievous’. 

Fourth circle out: words in top half read ‘lust’, ‘trust’, ‘crust’, ‘thrust’, ‘bust’, ‘must’; words in bottom half read ‘furious’, ‘curious’, ‘frumious’, ‘carious’.
Fifth circle: upper words are ‘civvies’, ‘massive’, ‘sieve’, ‘passive (voice)’; lower words are ‘covetous’, ‘anonymous’, ‘eponymous’, ‘timorous’.
Sixth circle: upper words read ‘civil’, ‘livid’, ‘civic’, ‘plastic’, ‘civet’, ‘deceive’, ‘chiv’; while the words in the lower part of the circle are ‘vilnous’, ‘shivers’, ‘tacit’, ‘class(y)’, ‘glass(y), ‘crass’, ‘lassie’.
The seventh and outermost circle: at the top are ‘civilian’, ‘carnivorous’, ‘villainous (-ness), ‘flask’, ‘shah’ and at the bottom are ‘lasear’, ‘caribous’, ‘flash’, ‘task’, ‘bash’, ‘crash’, ‘lassitude’.

Figure 3 Woolf at work, p. 361
This figure shows a facsimile of a page of typescript, with a considerable number of revisions, some typed and others made by hand. The typescript is double-spaced, allowing room for most amendments to be inserted above the original words, and with a wide left-hand margin, where further amendments are also recorded.

There are twenty-six lines of typescript, with the title ‘The Waves’ at the top of the page. Every single sentence, except the first short one, is altered in some way or another, some by the deletion of whole sentences, or by individual phrases or words, others by the substitution of different words or phrases for those originally written. One sentence is started four times, the first two attempts being struck through with the typewriter; five whole lines of typescript are struck through with a diagonal handwritten line, another unfinished sentence deleted with a handwritten wavy line and a further three lines then crossed through in hand. Because this is clearly a working draft, the sentences remaining often do not make sense. 
In detail, the typescript reads as follows:

First line: ‘The Waves’, indented and underlined

Second line starts with an asterisk and then the unaltered sentence ‘The sun had not yet risen’. The next sentence has been crossed through completely by the typewriter: ’A black bar lay on the horizon.’ The next sentence starts: ’The sea & the sky’ with the words ‘& the sky’ crossed through and continues ‘was indistinguishable from the sky, except that the sky was slightly creased’; with the words ‘like a grey cloth’ changed to ‘as if a grey cloth had wrinkles in it’. The next sentence starts four times, the first three all crossed out: ‘As t’, then second ‘Gradually,’, then ‘And’ and finally, unaltered, ‘Gradually, the sky whitened’; then the next phrase has been deleted completely: ‘& the creases deepened, & it seemed as if they moved something moved moved beneath them, rolling them on; to’. Then the next section of just over five lines is crossed through by hand: ‘Then a dark bar lay on the horizon; dividing the sea & the sky; & then the grey creased cloth became slowly deeper & deeper; & the bars which stretched across it were long backed waves. barred with thick strokes. moving, one after the other, across the breadth of the sea, regularly.’ Then the word ‘The’ which has been crossed through with the typewriter.
The next paragraph begins with the words ‘In the colourless light they broke upon the beach and swept fanshaped filmy’ and these words are all deleted with a handwritten wavy line. The manuscript starts again: ‘As they approached’ with the word ‘approached’ struck through and the typewritten word ‘neared’ inserted above it and continues ‘the bea’ with the letters ‘bea’ (presumably for ‘beach’) replaced by the typewritten word ‘shore’ then ‘they heaped themselves high’ replaced by ‘each wave, & became separate’, then ‘& the’ crossed through and replaced with ‘heaped itself high’ then another deletion: ‘& st’ followed by ‘arched its back, curved, & crashed down on the stones shaking throwing up its spray’ – with ‘shaking’ and ‘throwing’ crossed through, then ‘lay fly a flume of spray & dashed itself down on the stones’. The whole of this section, starting from ‘arched its back’ has then been crossed through by hand. The paragraph continues ‘A fan of thin water’ with the word ‘thin’ crossed through, followed by ‘dashed seething’ with ‘raised?’ typed in above the word ‘dashed’, then ‘seething onto’ with onto crossed out and replaced by ‘across’, then ‘the sand, filled hollows, bent the sea holly’ – here ‘sea’ is crossed through and replaced with ‘sea green’. There is then a colon, followed by an ampersand, then the text ‘paused a second,’. The word ‘leaving’ has been added here but then crossed out. After the comma reads ‘& then slowly with drew back.’, but ‘with drew’ has been crossed through and replaced with ‘withdrew’ (one word). Next is the sentence ‘The little pebbles were turned over.’, but this has been crossed through and replaced with the words ‘flung the little’ and an open and a closed square bracket, although there is no text within them. The next sentence reads ‘And then another fell; and another fell.’ The next few words, ‘In this d pa dim light’, have been crossed through. The next word on this line is ‘the’, which remains. On the following line, the words ‘’sounds was of’ have been crossed out, and replaced with ‘& each blow dealt’, followed by ‘the blow’, after which ‘dealt by half seen waves’ has been inserted, followed by ‘was tremendous;’. The next three words, ‘It was like’, have been crossed through, leaving a remaining ‘the’ at the end of the line. The next line begins with a number of words that have been crossed out. These are ‘falling, from a half seen object heavy’. The remaining words, which take us to the end of the piece, are ‘like a was heavy’. 
Figure 4 Layout of title page, p. 400
This figure shows a largely blank A4 sheet, containing three separate elements: the name and address of the author, the title of the piece and finally its word length. They are all in Times New Roman typescript. 
Firstly, in the top right hand corner, justified to a narrow right hand margin, are the author’s contact details. The four short lines read as follows
First line: A.N. Other
Second line: Sky Cottage
Third line: Selsey
Fourth line: Tel: 0000 0000

Below this, on two lines roughly one third down the page, and centred across the page, are two lines. They read: 

First line: First Class (which is the title)
Second line: by A.N. Other

Finally, at the bottom of the page are two lines, again centred, reading:
First line: 2,400 words

Second line: (all in capital letters) FBSRO



PAGE  
3

