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Part 1 – Poetry Sequence
Castles in the Cloud 

Laying Siege

Unsuspecting users are unaware of spam 

silently suborning their systems . Malware lurks 

waiting for the one in a million. Click 

conscripted computers, zombies 

in the 'bot-net horde, pillaging 

user credentials and sending more spam. 

Each zombie sends tens of millions 

of emails before they too are cleansed. 

One day the hordes will swell, 

the tide sweeping away all defences. 

Then the zombie apocalypse will infect us all.

[11 lines]

Castles in the Sky

Fortresses nestle in their own cloud, keeping out trojans. Patterned

on mediaeval concentric rings. Each level increasingly secure. 

Guarded by daemons, the inner keep treasures personal 

data. Identities, keys to unlock unseen riches from numbers 

normally encased in dull plastic. The cloud's silver lining. 

Thickness is not measured in feet of stone, but bits 

of encryption. It weathers badly, today's granite is next 

decade's sand. Foundations built on a chain 

of trust rather than bedrock. These walls can scale, 

Hydra-like new servers spawn when the load becomes too heavy. 

Attacking the cloud is Herculean to Quixotic, 

the rewards are certainly legendary. 

[12 lines]

Firewall

I'm a simple packet sniffing firewall

building trust by transparent inspection,

plain http or nothing at all.

A serious purpose not to be hindered,

security is an important mission

for a simple packet sniffing firewall.

Absolutely every packet must be read,

without encryption or obfuscation.

Plain http or nothing at all.

Odd or unreadable packets are dropped,

it takes only the slightest suspicion.

I'm a simple packet sniffing firewall.

No complex protocol can be tunnelled,

neither SSL nor db connection.

Plain http or nothing at all.

I listen on port 80 carefully prepared

to deal malware's ultimate rejection.

I'm a simple packet sniffing firewall,

plain http or nothing at all.

[19 lines]

Part 1 total line count: 42

Part 2 - Report

Initial Search

I looked for a suitable publication before choosing whether to write prose or poetry. My search criteria were for a publication with:

1. submission guidelines online; and

2. a traditional print version. 

I felt that the course material had more traditional routes in mind (Anderson,2006). I also rationalised that print publications submission guidelines would be stricter because production costs are significant. 

General Findings

I found dozens of publication websites using a links in the TMA guidance notes, a search engine and publications that I already knew. Many publications submission guidelines were vague on content, requiring reading the publication. This seemed like a good marketing ploy! Common features of submission guidelines were:

· Length (usually an upper limit);

· Unpublished material (some accepted reprints);

· Whether or not simultaneous submissions to other publications were allowed;

· Number of pieces submitted in parallel;

· Less common were warnings against certain material, typically neither erotica nor genre fiction.

Almost every publication I looked at took electronic submissions and did not specify layout or formatting (although several specified file formats). Only one took submissions exclusively on paper (Rialto,2104). 

Selection of Granta
My initial search, combined with handling a copy at the March Day School, lead me to select Granta. As a magazine of new writing it publishes a variety of art forms (Granta,2014). I acquired three copies of Granta and read them as further background. Each of the issues I read had a specific theme. The works in the issue had a clear link to that theme, although the themes chosen were broad enough so that covered a range of material. For example, issue 82 was titled ‘Life’s Like That’ and contained a collection of life writing, poetry and pictures related to the surprises that life brings. 

Choice of Form

After I’d had TMA4 marked I finally decided that I was going to submit a sequence of poetry. In part this was because I wanted to experiment further with the form and use a closed form with a rhyming scheme as well as free verse. I started with a villanelle on a cyber-security related theme (prompted by my job, designing secure digital services for government). The constraints imposed by the form made it trickier than the free verse at first, I found myself counting syllables rather than just listening to the flow. I was also conscious not to force the rhyme or allow the form to dictate word choice. 

The sequence was written and posted to the TGF (Kemp,2104a) and feedback was both given and received (Moorman,2014). The whole sequence was drafted using the same process that I used for poetry for TMA3 (Kemp,2014b). The only difference was that for ‘Firewall’ I used a spreadsheet to count syllables by putting each syllable in its own cell and counting the non-blanks for each line. I also used a column to track the rhyme schema. This was fiddly but it worked well. 

Modifications to Suit Granta

I did not modify after drafting the sequence as I had chosen the publication before I produced the work. However I did choose to write a sequence because Granta produced themed issues. Granta is currently closed to submissions, otherwise I would shorten the sequence to meet the maximum 40 lines, by removing the closing couplet on ‘Castles in the Sky’.
Part 2 Word count: 550 words
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